
Phonurgia

Music theatre for solo bowed stringed instrument,* voice,

gramophone & pre-recorded sound

with choreography & lighting.

Caroline Wilkins 2010

The title takes is origins from Phonurgia Nova (1673) by Athanasius Kircher, a

publication on methods of sound amplification using horns of different kinds. 
-

xAlthough the score is written for viola, transpositions can be made for violin or

violoncello.



Recordings:

Any 78 shellac disc of music for stringed instrument. ie. Casals playing Schumann's

Trciumerei.

Any digital recording (ditto) ie. Schumawls Mrirchenbilder IV.

Any digital recording of a 78 disc / cylinder recording (ditto) ie. Jan Kubelik (vln)

playing Zigeunerweise No.1 by Sarasate.

Pre-mixed recording of several 78 'locked grooves' made by the composer.

Prelude - voice (Nacht und Trriume), entrance of performer (Mcirchenbilder IQ

Scene I - performer listens to 78 shellac disc of music (ie. Trriumerei).

Scene II - duo between viola and 'locked groove' of shellac disc.

Scene III - duo between viola and gramophone horn.

Scene IV - trio between viola, voice & gramophone motor.

Scene V - trio between viola, recordings of 78 disc & 'locked grooves'.

Staeing: The gramophone, with hom attached, and the stringed instrument are placed

on a table centre stage, a chair to the left of them. Three music stands are placed, one

to the right of the table, two to L. & R. of downstage, facing inwards, and one centre

upstage facing the back wall of the stage, which should be covered with a black

curtain. Four loudspeakers are placed around the floor area so that two are behind the

audience standing area. An additional horn is placed behind the wing upstage R. for

use by the performer.

Technical requirements :

Sound mixing board, 2 CD players, 4 speakers. Suspended PC Focus Spotlights &

Fresnels for centre stage / downstage arca 2 profile spotlight for upstage L. & R.,

dimmer board. Individual spotlights on the gramophone and chair, different degrees

of spotlights, some brighter, some softer, more diffuse, indicating changes of mood

from one playing space to the next. A corridor of light from upstage to downstage.

Soft backlight upstage R. behind the performer standing in profile.

Choreograohy: The physical presence of the actor lmusician and his / her shifts of

mood from one scene to another are integral to the piece. His / her entrance at the

opening, operating the gramophone and listening to the record, sets the mood for

listening: stillness. Movements and gestures in handling the gramophone and -

instrument reflect a narrative behind the character to be developed by the performer.



Stasing: The gramophone, with horn attached, and the stringed instrument are placed

on a table centre stage, a chair to the left of them. Three music stands are placed, one

to the right of the table, two to L. & R. of downstage, facing inwards, and one centre

upstage facing the back wall of the stage, which should be covered with a black

curtain. Four loudspeakers are placed around the floor area so that two are behind the

audience standing area. An additional horn is placed behind the wing upstage R. for

use by the performer.

Technical requirements:

Sound mixing board, 2 cD players, 4 speakers. Suspended pc Focus Spotlights &

Fresnels for centre stage / downstage area. Z profile spotlight for upstage L. & R.,

dimmer board. Individual spotlights on the gramophone and chair, different degrees

of spotlights, some brighter, some softer, more diffuse, indicating changes of mood

from one playing space to the next. A corridor of light from upstage to downstage.

Soft backlight upstage R. behind the performer standing in profile.

Choreoeraphy: The physical presence of the actor lmusician and his / her shifts of

mood from one scene to another are integral to the piece. His / her entrance at the

opening, operating the gramophone and listening to the record, sets the mood for

listening: stillness. Movements and gestures in handling the gramophone and

instrument reflect a narrative behind the character to be developed by the performer.
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Guide to notation: Phonursia

Breathy sound. hardly any Pitch

With a little pitch (add light bow pressure)

sound + friction

Breathy + squeak (apply more bow pressure)

Double stops played from bottom chord upwards. Sustain top chord

Bow beneath bridge on string indicated

Artificial harmonics notated in the playing position

Natural harmonics notated as sounding

Perform frasments in any order as sequences' l a " -

i
I

2
#
I
I

Percussive sound on gramophone horn with bow (clb)

Bow on edge of bell of horn for pitch approximations

Where indicated one bow plays both horn edge and strings

Upper mordent, accent first note

.4
)

a

I

-  5 ' t



L\l
a
,N
I

u$r
C  t  t  t t  t l .  I4-

k
I
I

l -o
{

Ao

I
6
I

6
a
I
a^
12
o
, ^

V
<7
) ' *
V
2,

x
I'
I

Guide to Notation : Pftazzrgia (contd.)

Trill with upper note

Small portamento between two pitches

Glissando between two pitches

Bow on scroll of instrument

Play as fast as possible within time indicated

Accelerando / ritardando

Very fast to very slow vibrato

Pizzicato very near bridge

Pizzicalo with fingemail / plectrum

Bartok pizzicaLo

Pizzicato + vibrato

Pizzicato on open string

Let string vibrate against fingernail after plucking

Tone * squeak (much bow pressure)

m-
l x l  - .
t5- -
I

Bow on three strings using much pressure, frictional stops & starts within movement



Prelude

BLACKOUT. The performer is behind the rving upstage L. of the performance area.
Project the bell of the horn at an angle towards centre stage.
SMALL PROFILE SPOTLIGHT on bell .

In a coarse whisper deliver the following text slowly through the horn -

Heil'ge triacht, du sinkest nieder:
!{ieder v'allen auch die Traume

tr{ie dein tr,tondlicht durch die Rciume,
Durch der Menschen stille Brust.

Die belauschen sie mit Lu.st:
Rufen.u'enn der Tag enrachl:
Kehre v,ieder. heil'ge Nocht.'
Holde Traume. kehret v'ietler!

Matthiius t,on C'ollin

BLACKOUT. lst recorded music (ie. Schurnarn'. lv{aerchenhilder 1l) begins softly.
Performer moves backstage to wing upstage R. and takes a few' steps forward v.
slowly, to stand in profile to audience.

Build PROFILE SPOT U.R. gradually as backlight. Perfomrer steps slowly' forward to
stand in profile to audience. Backlight should light back of shoulders and head.
casting a shadow in front. Performer stands motionless during length of music:
ca .2mins .

Begin fading music & BACKLIGHT. Performer moves slorvly towards the table and
chair as music continues to fade out. Lights on table (centre-stage) and chair (left of
table).

Duration: ca. 3'30



Scene I

The music has stopped. Performer selects a shellac disc from the pile on the table
(ie.Schumann - Trriumerei played by Casals.) and places it on the gramophone
turntable, winding the machine and setting it into motion. Turn slowly to sit in chair
or stand to one sound to re-wind when necessary.

The music finishes and the disc continues on the 'locked groove'.

Duration: ca.3 min.



SCENE II

The performer re-winds the gramophone continuing on its .locked groove..

Picks up the instrument lying next to it and stands to the right of the table in fiont of amusic stand.

Duo between gramophone and instrume-nt.

Duration: ca.4 mins



f Dw ,- Vav, + fir"*"yhue
4o'"'

VtoLou

4ro*,
fd- -

A N/

Vlu

Q,*

/

Yw

e{,

/

vwF
Io*l

/

Vtn, ffi

/

rb, ff

qrI

$ela'Ptft*vl 
' v'-'--- | '- ') 

fus'r',.L' >

lN-4'JESUS (a la franQaise) - 12 portces

'+-



?05,:
a w t l

l\

L .--

t^N
*1,,

d

,uAbuycfi 2 y 7_,

P'e4 T^v

r
ô
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SCENE III

The 'locked groove' has come to a halt.

The perfbrmer returns to stand very close to the horn. turning it a little to one side. No
music stand should be used if possible.

Perfbrmer raises the bow to begin playing. lancling on the edge of the horn.

Duo for instrument and gramophone horn.
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SCENE IV

Performer sets down instrument and re-winds the gramophone. restoring the horn to
its former position. Release the brake mechanism only. producing motor mechanism
noise.

LIGHT downstage area. keeping some light on centre stage.

Performer stands at a distance to the gramophone. alternately r.l'alking. playing. and
whispering fragments from the opening text / humrning fiagments of music as if
practising to himself. The music stands can be used as reference points with parts of
the score fbund on each.

At one point the viola / violin becomes a violoncello as performer sits on chair and
pla,vs it between his knees.

Fragments of both the opening recorded music and the pre-recorded shellac recording
to be heard later in the work (ie. Schumann's ll[aerchenbilder IL'antl Sarasate's
Zigeuneru,ei.sen l\io. 1) are played live and interspersed with the score material.
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SCENE V

The gramophone motor has run down and stopped.

Fade in pre-recordings as performer finishes his 'cello' playing whilst seated.
CD of 'locked grooves' (pre-mixed) played on 2 speakers downstage.

Perfbrmer moves to position upstage in front of music stand (lit). SPOTLIGHT.
Fade other LIGHTS.

Fade in digital recording of a shellac disc (ie. Sarasate's Zigeunenriese l,{o. l1
on 2 speakers upstage one minute after the first recording has started.

Mix: The music upstage shor,rld be softer than the music dorvnstage to give the effect
of more distance.

Performer altemates between sudden stops and starts whilst playing and maintaining a
ofrozen'position. as if in mid-play. when silent. The duration of silence increases until
complete stillness at the end of the scene.

Pre-recordings fade out gradually.

Fade spotlight to BLACK.

Duration: ca.6 mins.
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