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what is your opinion on music with artificial intelligence 4

As a language model trained by OpenAl, | don't have personal opinions or tastes in music.
| am designed to provide factual information and answer questions to the best of my
ability based on the information available to me. | do not have the ability to listen to or
create music, nor do | have personal preferences or opinions on the topic.

. Is music with artificial intelligence any good? 4

Whether or not music created with artificial intelligence is "good" is a matter of personal 5
opinion and can vary depending on individual taste. Some people may enjoy music
created with Al, while others may not. Ultimately, the quality of Al-generated music will
depend on the algorithms and technology used to create it, as well as the input data and
parameters provided to the Al system. Some Al systems may be able to generate music
that is well-structured and aesthetically pleasing to some people, while others may
produce music that is less coherent or enjoyable. Ultimately, the quality of Al-generated

music will depend on the individual listener's personal preferences.
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Each time a man stands up for an ideal, or acts to improve the lot of others, or strikes
out against injustice, he sends forth a tiny ripple of hope, and crossing each other from
a million different centers of energy and daring those ripples build a current which can
sweep down the mightiest walls of oppression and resistance.
Robert F. Kennedy Speeches / University of Cape Town
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QUESTIONS

On computer models, AI and computer aided composition
What of inspiration?

If a computer made it, who does it belong to?

Is it necessary to “follow the code” to be valid?

How important is personal experience in the act of creation?
Let’s ask Chat

Can we qualify the computer (Al, an algorithmic process, etc.) as collaborator?

or, is it just a tool for achieving what would be impossible without it?

What of sonification?

What happens when Al asks for copyright?

RIM as the perfect Peripheral?

Is there, should there be a CAC common practice?
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