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Duration: c. 14 minutes

Performance notes

glissando frommain pitch approximately to indicated pitch – but without a marked ‘arrival’ on the second pitch

a freer ‘falling away’ from the note, in both pitch dynamic

Accidentals apply only to the note immediately following, and to immediate repetitions of the same pitch.
(Natural signs are sometimes used for clarity.)

The electronics for this piece were completed at Art Zoyd Studios, Valenciennes, France. Electronics design by John Croft and
Oudom Southammavong.

This piece requires a computer running the Max patch provided. The patch uses a combination of real-time treatments of the voice
and sounds produced by physical-model-based sound synthesis. There are no soundfiles.

The soprano should have a single microphone whose output is sent to the input of the Max patch. The stereo output of the Max
patch should be sent to loudspeakers in the performance space, with some of the direct soprano voice mixed in with it. In general
the patch has one or two states for each song, with additional cues to end each song and to prepare the electronics for the next one;
these are shown by numbers in circles in the score. The computer operator should step through these cues during the performance;
instructions for operating the patch are included in the patch itself.

The singer does not need to follow the electronics, except to judge the duration of pauses in order to allow the electronic sounds
and resonances time to grow, speak, or decay between phrases.

Quarter-tones in ascending order: Smaller variations in pitch:

fit the bracketed notes into the indicated duration – upward arrows crossing the beam indicate speeding
up, downward arrows indicated slowing down – these effects should be quite pronounced

a strong accent within a sustained note

a sudden, rapid vibrato
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The texts are set in Greek and English. 

The English translations were prepared by John Croft from the original; translations by David A. Campbell 
(Greek Lyric Vol. 1, Loeb Classical Library), Douglas E. Gerber (Greek Iambic Poetry, Loeb Classical Library) 
and M.L. West (Greek Lyric Poetry, OUP 1994) were consulted. 

The table below shows the transliterations in used in the score, along with pronunciations. The table 
shows only sounds used in the piece; it is not a complete table of Attic pronunciation. 

Greek Transliteration Pronunciation Notes 

CONSONANTS AND DOUBLE CONSONANTS 
β b [b]
γ g [g]
γγ ng [ŋg] as in ‘finger’ 
δ d [d]
θ tʰ [tʰ] aspirated t, as in ‘pot-hole’ 
κ k [k] not aspirated (as French hard ‘c’)
λ l [l]
( m [m]
ν n [n]
ξ x [ks]
+ p [p] (non-aspirated, as in French) 
ρ r [r] (rolled) 
σ / ς s [s] [z] before voiced consonant (‘kosm’ in IV) 
τ t [t]
φ pʰ [pʰ] aspirated, as in ‘top hat’ 
χ kʰ [kʰ] aspirated, as in ‘Stockholm’

VOWELS 
α a [a / aː] (long and short a, I and y are 
ε e [e] clear from context and 
η ē [ɛː] are not indicated in the score) 
ι i [i / iː]
ο o [o]
υ y [y / yː ] as in French u or German ü 
ω ō [ɔː]

DIPHTHONGS 
αι ai [aːj] as in ‘high’ 
ει ei [eː] as in German ee; similar to ei in ‘eight’ 
οι oi [oj]
ευ eu [ew] similar to Cockney ‘belt’
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